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SECTION A: POETRY

Anw/ er one ques ion from this 8 t ion.

SONGS OF OURSELVES VOLUME 1: from Part 4
Remember to support your ideas with details from the writing.

Either 1 Read this poem, and then ans er the ques ion that follows it:

From Long Distance

Though my mother was already two g ars dead

Content removed due to copyright restrictions.

and the die nnet ed number I sill a Il

(Tony Harrison)

Ep lore how Harrie n vv dly o ne ys the s rong emotions of both father and s n in this
poem.
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Or 2 How does Auden mak @ ufeelg; pathy for the p eak rin Funeral Blues?

Funeral Blues

Stop allthe tok @ t off the telephone,

Content removed due to copyright restrictions.

For nothing now a n ee r o me to any good.

(W H Auden)
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SONGS OF OURSELVES, VOLUME 2: from Part 3
Remember to support your ideas with details from the writing.

Either 3 Read this poem and then anw er the ques ion that follows it:

an afternoon nap

the ambitious mother ac os the road

Content removed due to copyright restrictions.

he begins with her ep ense tat e for edua tion.

(Arthur Yap)

In what wag does Yap mak g ufeelgn pathy for the boy in this poem?

© UCLES 2025 0475/13/M/D 25
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The Bus

The tarpaulin flaps are buttoned down
on the windows of the & ate tranp ort bus
all the way up to @ juri.

Ao Idwind k eps whipping
and k apping a o rner of tarpaulin
atg ur elbow.

You look down the roaring road.
You s arb for the 5 gns of dap reak in
what little light p ills out of the bus

Your own div ded fae in the pair of glas s
on an old man’s nos
isallthe o untrg de g ugettos e.

You 8 em to moe o ntinually forward
towards a des ination
jus beyg ndthe a & e mark beg nd his eg brows

Outs de, the 8 n has ris n quietly.
It aims through an eg let in the tarpaulin
and b oots at the old man’s glas s

A a wed off 8 nbeam o mes to ret
gently agains the drie r’s right temple.

The bus 8 ems to b ange diret ion.

At the end of a bumpy ride

with @ ur own fae on the either 5 de

when g u get off the bus

¢ udont & ep ink de the old man’s head.

0475/13/M/D 25
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TED HUGHES: from New Selected Poems
Remember to support your ideas with details from the writing.

Either 5 Read this poem and then anw er the ques ion that follows it:

Anniversary

My mother in her feathers of flame

content removed due to copyright restrictions.
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Content removed due to copyright restrictions.

Able for all that dis ane to think me him.

Explore the wag in whib Hughes v i/ dly ree als his thoughts and feelings in this poem.
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Or 6 Inwhatwag does Hughes mak Telegraph Wiresa b a & rik ng poem?

Telegraph Wires

Tak telegraph wires a lonely moor,

Content removed due to copyright restrictions.

That empty human bones

© UCLES 2025 0475/13/M/D 25
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SECTION B: PROSE

Anw/ er one ques ion from this 8 tion.

CHINUA ACHEBE: Things Fall Apart
Remember to support your ideas with details from the writing.

Either 7 Read this paa ge, andthen ang er the ques ion that follows it:

Ok nkw o ruled his hous hold with a heay hand.

Content removed due to copyright restrictions.
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Content removed due to copyright restrictions.

He did not k ow who the girl was
and he nee ra w her again.
(from Chapter 2)

In what wag does Ab ebe mak thiss b a & rik ng introdut ion to Ok niw 0?

How does Ab ebe dramatia lly o ne y the impat of outs ders on the tribe?

0475/13/M/D 25 [Turn over
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ANITA DESAI: Fire on the Mountain
Remember to support your ideas with details from the writing.
Either 9 Readthis paa ge, andthen ang#/ er the ques ion that follows it:
Raka — what an utter mia omer, thought Nanda Kaul, s anding under the
aprio t trees with her hands pres d together before her and wathb ing the
b ild o me in through the gate where the pine trees & ood bending and

twis ing ek raa gantly in the wind as though miming welo me in a modern
a tiric ballet.

Content removed due to copyright restrictions.

With a blatant lak of warmth, b e
B8 ghed ‘Well, better o0 me in,” and led her ac os the way tiles of the
e randa to her room.

(from Part 2, Chapter 1)

© UCLES 2025 0475/13/M/D 25
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In what wag does Dea i mak thisa b a b rikng momentin the noe |?

Or 10 Ep lore the wag inwhib Dea ivwdly depit s lla Dass s ffering.

© UCLES 2025 0475/13/M/D 25 [TU rn over
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CHARLES DICKENS: Great Expectations

Remember to support your ideas with details from the writing.

Either 11 Read thispaa ge, andthen ang er the ques ion that follows it:

© UCLES 2025

We remained at the publie hous until the tide turned, and then
Magwitb was a rried down to the galley and put on board. Herbert and
Startop were to get to London by land, as 8 on as they o uld. We had a
doleful parting, and when | took my plae by Magwith 's & de, | felt that
that was my plae hene forth while he lie d.

For now, my repugnane to him had all melted away, and in the
hunted wounded b ak ed c eature who held my hand in his | onlya w a
man who had meant to be my benefat or, and who had felt affet ionately,
gratefully, and generouky, towards me with great o ns ang through a
e ries of g ars | only & w in him a mub better man than | had been to
0 e.

His breathing bea me more diffia It and painful as the night drew on,
and often he o uld not repres a groan. | tried to res him on the arm |
o uld ue , in any eag pos tion; but, it was dreadful to think that | o uld
not be s rry at heart for his being badly hurt, 8 ne it was unques ionably
bes that he b ould die. That there were, & ill liv ng, people enough who
were able and willing to identify him, | o uld not doubt. That he would be
leniently treated, | o uld not hope. He who had been pres nted in the
wors light at his trial, who had s ne brok n pris n and been tried again,
who had returned from tranp ortation under a life 8 ntene , and who had
oca b oned the death of the man who was the a us of his arrest .

As we returned towards the g tting 8 n we had g & erday left behind
us, and as the s ream of our hopes & emed all running bak | told him
how griee d | was to think that he had 0 me home formy a k .

‘Dear boy,” he anw/ ered, ‘I'm quite o ntent to tak my b ane . I'e
8 en my boy, and he a n be a gentleman without me.’

No. | had thought about that, while we had been there & de by & de.
No. Apart from any int inations of my own, | unders ood Wemmik s hint
now. | forea w that, being conv t ed, his poe & ons would be forfeited to
the Crown.

‘Look ee here, dear boy,” a id he. ‘It's bes as a gentleman b ould not
be k owed to belong to me now. Only o metos e me asifg u 0 me by
b ane alonger Wemmik Sitwherela ne ey uwhenlamw ore to, for
the las o’ many times and | don't ak no more.’

‘I will nee rsirfromg ursde,’ a id I, ‘when | am g ffered to be near
v u. Pleae God, | will be astrueto g u, as g u hae been to mel

| felt his hand tremble as it held mine, and he turned his fae away
as he lay in the bottom of the boat, and | heard that old & und in his
throat — & ftened now, lik all the res of him. It was a good thing that he
had toub ed this point, for it put into my mind what | might not otherwis
hae thought of until too late: That he need nee r k ow how his hopes of
enrib ing me had perib ed.

(from Chapter 54)

In what wag does Dik ns mak this moment in the noe | moi ng?
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Or 12 Ep lorethewag inwhibh Dik ns memorably portrag the relationk ip between Pip and
0 e Gargery.

© UCLES 2025 0475/13/M/D 25 [TU rn over
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DAPHNE DU MAURIER: Rebecca
Remember to support your ideas with details from the writing.
Either 13 Read this paa ge, andthen an# er the ques ion that follows it:
It was the following day | remember, when Frith, who had brought

in the o ffee after lunb to the library, waited a moment, hoe ring behind
Mak m, and a id,

Content removed due to copyright restrictions.

At leat , not afraid, but ..

(from Chapter 12)
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In what wag does du Maurier mak thisa b a memorable moment in the noe 1?

Or 14 How does du Maurier’s portragt | of Mak m mak ¢ u feel about him?

© UCLES 2025 0475/13/M/D 25 [TU rn over
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HARPER LEE: To Kill a Mockingbird
Remember to support your ideas with details from the writing.

Either 15 Read thispaa ge, andthen an# er the ques ion that follows it:

Mrs Dubos was & ationed on her porb when we went by.

Content removed due to copyright restrictions.
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Content removed due to copyright restrictions.

He bent my baton agains his k ee, s apped it in two
and threw it down.

(from Chapter 11)

How does Lee powerfully depit the impat of Mrs Duboe ’'s words on @ m and So ut at
this moment in the noe 1?

Or 16 Ep lore how Lee s rik ngly portrag Bob and Mag lla Ewell during the trial.

© UCLES 2025 0475/13/M/D 25 [TU rn over
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JOAN LINDSAY: Picnic at Hanging Rock
Remember to support your ideas with details from the writing.
Either 17 Read this paa ge, and then an# er the ques ion that follows it:
Miranda was the firs to & e the monolith ris ng up ahead, a s ngle

outc op of pok mark d & one, 8 mething lik a mons rous egg perb ed
aboe a pret pitous drop to the plain.

Content removed due to copyright restrictions.

The wallaby p rang up
in alarm and bounded away, as Edith turned bak plunged blindly into the
6 ub andran, s umbling and 8 eaming, towards the plain.

(from Chapter 3)

Ep lore the wag inwhib Linda y mak sthise b a dis urbing moment in the noe |.

Or 18 How does Linda y memorably portray Mademois lle Dianne de Poitier8
© UCLES 2025 0475/13/M/D 25
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H G WELLS: The War of the Worlds

Remember to support your ideas with details from the writing.

Either 19 Read this paa ge, and then an# er the ques ion that follows it:

© UCLES 2025

Then my brother’s attention was dis rat ed by a bearded, eagle-fae d
man lugging a = all handbag, whib p lit ee n as my brother’'s eg s
rested on it and dig orged a mas of e & reigns that 8 emed to break up
into 8 parate o ins as it 6 ruk the ground. They rolled hither and thither
among the s ruggling feet of men and hore s The man & opped and
look d & upidly at the heap, and the h aftofaa b 6 ruk his b oulder and
e nt him reeling. He gae a kb riek and dodged bak and a a rt-wheel
B ae d him narrowly.

‘Way ' ¢ ied the men all about him. ‘Mak way’

So & on as the a b had pas d, he flung hime If, with both hands
open, upon the heap of o ins and began thrus ing handfuls in his pok t.
A hore roe toe upon him, and in another moment half ris ng, he had
been borne down under the hore ’'s hoofs

‘Stop!” 8 eamed my brother, and pub ing a woman out of his way,
tried to £ uth the bit of the hore .

Before he o uld get to it, he heard a 8 eam under the wheels and
a w through the dus the rim pas ng oe r the poor wreth 's bak The
drie r of the a rt kak ed his whip at my brother, who ran round behind the
a rt. The multitudinous b outing o nfue d his ears The man was writhing
in the dus among his a ttered money, unable to rie , for the wheel had
brok n his bak and his lower limbs lay limp and dead. My brother & ood
up and g lled at the nek drie r, and a man on a blak hore a me to his
ass b ane .

‘Get him out of the road,’ said he; and, t uth ing the man’s o llar with
his free hand, my brother lugged him s dewag But he s ill t utb ed after
his money, and regarded my brother fiere ly, hammering at his arm with a
handful of gold. ‘Go on! Go on!" B outed angry @ ie s behind. ‘Way Way!"

There was am abh asthe pole ofaa rriage c ak ed into the a rt that
the man on hore bak & opped. My brother look d up, and the man with
the gold twis ed his head round and bit the wris that held his o llar. There
was a o na 8 on, and the blak hore a me & aggering s dewag and
the a rt-hore pub ed bes de it. Ahoof mis d my brother’s foot by a hair’s
breadth. He releas d his grip on the fallen man and jumped bak He a w
anger b ange to terror on the fae of the poor wreth on the ground, and in
a moment he was hidden and my brother was borne baw ard and a rried
pas the entrane of the lane, and had to fight hard in the torrentto reo & r
it.

He a w Mis Elphins one o e ring her eg s and a little b ild, with
all a b ild's want of gn pathetic imagination, & aring with dilated eg s
at a dus y 8 mething that lay blak and & ill, ground and ¢ ub ed under
the rolling wheels ‘Let us go bak ' he B outed, and began turning the
pony round. ‘We a nnot t os this — hell,” he a id; and they went bak a
hundred @ rds the way they had o me, until the fighting c owd was hidden.
As they pas d the bend in the lane my brother a w the fae of the diy ng
man in the ditb under the prie t, deadly white and drawn, and B ining
with perp iration. The two women a t 5lent, ¢ oub ing in their 8 ats and
b ie ring.

Then bey nd the bend my brother & opped again. Mis Elphins one
was white and pale, and her & & er-in-law a t weeping, too wreth ed ee n
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to a Il upon ‘George’. My brother was horrified and perpleg d. So & on
as they had retreated he realiz d how urgent and unaw idable it was to
attempt this ¢ os ng. He turned to Mis Elphins one, 8 ddenly res lute.

‘We mus go that way,’ he a id, and led the pony round again.

For the 8 0 nd time that day this girl proe d her quality. To fore their
way into the torrent of people, my brother plunged into the traffic and held
bak a a b-hors , while B e droe the pony ac os its head. A wagon
lock d wheels for a moment and ripped a long p linter from the b ais .
In another moment they were a ught and & ept forward by the & ream.
My brother, with the @ bman’s whip-mark red ac os his fae and hands
& rambled into the b aie and took the reins from her.

‘Point the rew le r at the man behind,’ he a id, giv ng it to her, ‘if he
pres s us too hard. No! — point it at his hors .’

Then he began to look out for a b ane of edging to the right ac os
the road. But one in the s ream he 8 emed to los w© lition, to beo me
a part of the dusy rout. They & ept through Chipping Barnet with the
torrent; they were nearly a mile beg nd the e ntre of the town before they
had fought ac os to the oppok te & de of the way. It was din and o nfus on
indes ibable; but in and beg nd the town the road fork repeatedly, and
this to 8 me ek ent reliee d the & res

(from Book 1, Chapter 16)

How does Wells mak this s b a dramatic moment in the noe [?

50

55

60

65

In what wag does Wells s rik ngly o ne y how the humans are powerles agains the

Martian®
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from STORIES OF OURSELVES Volume 2

Remember to support your ideas with details from the writing.

Either 21 Read this paa ge from Haywards Heath (by Aminatta Forna), and then anw er the

© UCLES 2025

gues ion that follows it:

‘Hello, Ros e.” When b e didn't rep ond, he moe d into the line of her
v sion.

Now b e look d diret ly at him, ‘Hello,’ B e a id, and s iled.

‘Hello, Ros e,” he repeated. He & ood, his hands by his sde. He
m iled, too, and B ook his head. ‘How are g u?’

‘I'me ry well,” B e nodded.

‘Your former o lleagues helped me find g u.” He moved to 5t nek to
her.

‘Did they?’ She didn’t turn to him and ® he ea mined her offered
profile for a few moments How mub beauty there was & ill. Spontaneously
he took her hand. His greates fear had been that an eg s of o urteg
would 8 rround their meeting. The las time they a w eab other B e had
not wanted him to leae . He told her it was a o ndition of his B olark ip.
They d argued for week months ‘What about u8 ' b e’d pleaded. But
he went bak to his o untry anw ay, full of ideas of hime If, of the future.
Whib one of them had been naie ?

They a tin slene and the slene felt o mfortable already.

‘Are 9 u married?’

‘I was ' replied Attila. ‘She died.’

‘Ah, I'm e rry.’ She tutted and B ook her head. ‘That mus hae been
diffia It forg u.’

He a id nothing. The ee nts had unfolded on news programmes
around the world; he’d wondered then why B e nee r made o ntat .

Outs de, an elderly resdent on a benb threw c umbs for a lone
blak ird. Nek to her a g ung woman turned away to p eak into a mobile
phone, her free hand thrus deep into the pok t of her o at. Where to
begin?

Inthe end he a id s mply, ‘I'm e rry. 'm e rry | didn’t & ay, that | didn’t
5 ay.” He waited for her respone in slene . She mus k ow ea t ly what
he meant. It's what he a me here to a y, though he had not, until this
moment, admitted it to hime If.

She patted him on the arm with her free hand and the at ion brought
him o mfort. ‘It's all right.” They & tone moreinglene .Whenhk ep ok ,
b ea id, ‘I'mafraid g u'll hae to tell me ¢ ur name again, dear.’

He toe d his eg s and breathed deeply. ‘Attila.’

She m iled. ‘| hae a friend with the same name. What a o inc dene !
He's 0 ming to 8 e me any ime & on. I'm waiting for him. Map e g u two
will meet.’

‘ER & me.”He roe and went in 8 arb of the men’s room. Ins de
he leaned his bak against the a bit e door until he gained ® me o ntrol
of his breathing. The temperature in the plae had brought him out in a
® eat. He wab ed his hands and looe ned the o llar of his b irt. After he
left the lag tory he didn't return immediately to the day room, but roamed
the ground floor of the building. Through a porthole in a door he a w the
v ung Afria n helper p ooning food into the mouth of an elderly woman.
Something about the 8 ne & opped Attila: the hand at her bak whib
pree nted her from kumping, the infinite a re in the way the g ung man
wiped her ak ned mouth with a napkn. At one point the a rework r
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look d up, & raight at Attila. Their eg s met. The g ung man a id nothing
but bent one more to his tak Attila turned away. 50

Ep lore how Forna mak s thisa b an emotional moment in the & ory.

Or 22 How does & ne Gardam s rikingly portray Philip’s thoughts and feelings about his mother
in Showing the Flag?
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